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I Dream of Chang and Eng 

Lighting Script Treatment 

This is a working document on the lighting concepts for the production of I Dream of Chang and Eng. 

The purpose of this script treatment is to communicate the of the play and to present inspirational and 

research photos for the lighting in the telling of story. Any question that the lighting designer may have 

is written in red. Each member of the design team is to respond with any questions, comments, or 

concerns that they may have.  

Design concept:  

I Dream of Chang and Eng confronts the audience with a world that is both real and imaginary. There 

are realistic problems that the first Siamese twins encountered in their lives from racism, the 

industrialization revolution, and the fact that they were known as freaks that were neither American nor 

Chinese. The mystical character of Katherine coming in and out of the scenes breaks the reality of the 

world and shows us the imaginary qualities of Chang and Eng’s lives. Each of these real and imaginary 

worlds will be distinguished on stage with dark moments resembling that of a sepia photograph with 

warm colors and then transitioning into cool colors when the worlds begin to merge. 

1869 The Farewell Tour (London, Evening, Interior) 

This is the opening scene where we see the show and spectacle of Chang and Eng for the first time. It is 

over in a quick flash and then we switch out to the post show in the dressing room where they converse 

with Barnum. Meanwhile, we get a hint of who Katherine-Josephine is and what she means to Chang 

and Eng. The lighting will begin treating the scene as their tour with bright warm isolating lights(  Fig #1). 

Once we transition into the dressing room, the lights will change into a warm yet harsh industrial labor 

world ( Fig #2). 

 

Figure 1                                Figure 2 
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1868 PT Barnum’s American Museum (New York, Evening, Interior) 

Chang and Eng are in Barnum’s office attempting to negotiate a deal for a final tour. There is a certain 

amount of urgency but control from the brothers who convince Barnum to their deal. A mix of cool light 

coming in from the outside, with a warm glow in the interior of the room at sharper angles, reflects the 

tension and urgency that is present in the scene, even though both parties are attempting to seem 

collected (Fig #3). A warm pool of isolated light will highlight Joice Heth when she is introduced (Fig #4). 

 

      Figure 3                  Figure 4 

Bangkok to Boston (Atlantic Ocean, Sunset to Night, Exterior) 

The younger versions of Chang and Eng are on their boat ride to the United States. It is clear that they 

are scared but excited for the new world. The character of Learned Jack is introduced as he is the first to 

discuss and shatter the imaginary world of the young Chang and Eng by telling them of the racism that is 

present in the world outside of their old home. Warmer sunset colors will wrap around the action at the 

top of this scene to support the feeling of adventure (Fig #5). Cooler colors and harsher angles to 

support the colder ending of the scene when we hear Learned Jack speak of racism (Fig #6).   

 

            Figure 5     Figure 6 
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1811 Siam (Siam, Night, Interior) 

In this scene, Chang and Eng are boys and we get to see more of how Eng comforts Chang. It is here that 

we see the love and bond that is between them with their synchronized movements and dialogue. In the 

end, we see King Rama walk in briefly with his wife Anna and almost get cut off by the time change. (Fig 

#7-8) A lovely warm moonlight will sweep in from upstage to highlight the emotional connection that 

comes from their bond. 

 

Figure 7          Figure 8 

1829 Boston (Boston, Evening, Interior) 

The first time the twins are in America they are treated like objects, rather than people, by their new 

“business partners” Susan and Abel Coffin. They are studied and questioned, then they are dressed in 

attire for a show. They are quickly put on display to see the reaction from spectators as they stand in 

silence. Lights shift to harsh angles with isolation, in order to highlight the tension that rises in the scene 

(Fig #9-10). 

 

Figure 9          Figure 10 
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1828-29 Siam (Siam, Afternoon, Exterior) 

The twins are first seen by Captain Hunter while swimming in the pool.  Showing him their connection in 

full strength with their synchronized movements and techniques. Captain Hunter returns a year later, 

fully invested in taking the twins with him to America. He is surprised by the hard bargain that they 

drive, since neither of them wants to leave their home. The sun's warmth covers the pool (Fig #11) with 

soft textures (Fig #12), to compliment the bond that the twins form as kids and the comfort they feel 

from their home. 

 

Figure 11            Figure 12 

1829 Mae Klong River (Siam, Sunset, Exterior) 

While looking out into the river, Eng tries to comfort Chang about the move they will be making to 

America. The warmth of the sunset, and intimacy of the scene, will support the encouragement that Eng 

is giving Chang (Fig #13-14).  

 

Figure 13         Figure 14 

 

 

 

 

 

 

 



LD: Marissa Alejandra Diaz  January 22, 2016 
 
Boston (Boston, Sunset, Interior) 

The scene is filled with tension and frustration as Hunter tells Chang and Eng that he has sold his shares 

of the deal, so that the Coffins are now in charge. Eng feels like they have been sold to the people that 

treat them like animals and mistrusts the Coffins. A strong glow of sunset will flood the stage (Fig #15), 

and linear textures will come into the space from diagonal angles to provide visible tension (Fig #16). 

 

Figure 15              Figure 16 

Afong Moy (Boston, Sunset, Interior) 

The frustration and anger that Chang and Eng feel is the driving force for this scene, as we see them 

invading Afong Moy’s space without permission, and ultimately letting their emotions take control, 

when they go after people by shooting guns at their direction. This scene will consist of ambers and 

harsh texture to give a dangerous feeling (Fig #17-18). 

 

Figure 17     Figure 18 
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A Pickled Barrel of Twins (Atlantic Ocean, Nighttime, Interior) 

Chang and Eng have invaded the Coffins’ private room in the ship because they are tired of being 

treated badly. They learn that if they died they would be preserved with chemicals in a jar to be put on 

display in a museum. They have come to the realization that they can call the shots as even in death 

they hold value. This scene will have a prominent moonlight and window textures (Fig #19). The source 

of light within the Coffins’ room will be just a little bit brighter than it might usually be (Fig #20) in order 

to complement this new confidence that Chang and Eng have gained. 

 

Figure 19                Figure 20 

London Calling (London, Evening, Interior) 

In London, they break the usual routine by accident when they notice that the crowd loves to see them 

as people, and not just objects. They like the attention and keep acting on it to draw it out of the crowd, 

not caring for the restrictions the Coffins have set. The lighting will treat the scene as a performance of 

theirs with bright warm, isolating lights on stage, but still holding a warm glow over the audience having 

the same quality of light as a gas lamps used at the time (Fig #21-22). 

 

    Figure 21     Figure 22 
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The English Woman (London, Nighttime, Interior)  

Chang and Eng are at a party where they meet a rich English woman. She seems to take a liking to them 

and they start to flirt. The lighting in this scene will be grand, rich, and warm to set the mood for the 

party, with a hint of moonlight coming from the outside (Fig #23). 

 

Figure 23 

The Carriage (London, Nighttime, Exterior) 

All three of them have gone outside to get away from the crowd and to look at the Elizabeth’s carriage. 

After a quick glance from the women’s husband, Chang and Eng take off with the women in the carriage 

to her house. Rich moonlight (Fig #24) will show the energy of the scene (Fig #24), with a touch of 

warmth coming from the “streetlights” will give a soft glow (Fig #25).  

 

      Figure 24    Figure 25 
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Elizabeth’s House (London, Nighttime, Interior) 

Once in the home we see an old servant, as Chang and Eng are put into different clothes by Elizabeth. It 

is here that they first see themselves in a full-length mirror and are in awe at how they look. Once 

Elizabeth and Chang begin to undress each other lights will shift to have only a small hint of warmth (Fig 

#26). The moonlight will take over with a lush blue coming in from behind with texture to create 

seductive silhouettes for the intimacy that takes place (Fig #27).  

 

            Figure 26              Figure 27 

Elizabeth’s House Part 2 (London, Nighttime, Interior) 

Chang and Elizabeth discuss the idea of them being alone, but Chang explains that he would not want to 

be alone. Elizabeth then tells him a secret to show him what the feeling of having something to himself 

is. This scene will have a colder mood as the idea of separation comes into play with a crisp moonlight 

coming in from a window (Fig #28-29). 

.  

Figure 24               Figure 29 

Intermission 

Intermission will highlight the labor world with isolation, high angles and textures (Fig #30-31).

 

Figure 30                Figure 31 
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1832 Afong Moy The Chinese Woman (Boston, Evening, Interior) 

Katherine walks in with a gas light to start the act, as a meeting between Afong and the twins begins. 

They apologize for what happened the first time they met, and proceed to tell her that they are looking 

to venture on their own, and that they feel cheated and believe she understands as a fellow Chinese 

woman. There is a hint of warmth, but primarily there is a cold feeling to the scene (Fig #32). The colder 

colors will come from high angles to support the tension that is starting to rise (Fig #33). 

 

Figure 32                 Figure 33 

1868 PT Barnum’s American Museum (New York, Evening, Interior) 

Chang and Eng are in the first negotiations for their comeback tour towards the end of their lives. 

Barnum tells them that the sales aren’t good and that a rumor that their seeking a doctor could spark 

intrigue if it is for a separation surgery. A mix of cool light coming in from the outside with a warm glow 

in the interior of the room will reflect the tension that is present (Fig #34). 

 

Figure 34 
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The Horse Chanters (North Carolina, Evening, Exterior) 

Chang and Eng encounter Addie and Sallie Yates for the first time and begin to charm them. It’s a 

intimate through the hand dance together. An isolated feel supported with rich purples and texture help 

to create a mysterious and romantic mood (Fig #35-36).  

 

     Figure 35                Figure 36 

1835 Chang and End Tour and the Picnic (New York, Evening, Exterior) 

This scene is one of the darkest moments Chang and Eng encounter. They witness racism for the first 

time, the lynching of two men, who are hinted at being Learned Jack and Good John. The crowd turns on 

them and begins to attack. They are rescued and encounter the hanged men. The men remind them 

that they are not white and therefore will always be persecuted. The lighting in this scene will emanate 

from upstage of the action to give a silhouette. All of the events that are like a nightmare (Fig #37). The 

strong red and amber colors, from the dim streets, will create shadows with texture which will show the 

danger that is present (Fig #38). 

 

           Figure 37       Figure 38 
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Performance Prep (New York, Evening, Interior) 

Chang and Eng argue over their future, because Eng is tired of the life that they live and does not want 

the attention anymore. However, Chang does not comprehend it and still seeks the excitement. They 

agree to become New Chinamen. As this is backstage, the lighting will bring the labor world to the 

forefront with colder colors, along with harsh angles and industrial textures (Fig #39-40).  

 

Figure 39     Figure 40 

Two Officials Citizenship (New York, Afternoon, Interior) 

Chang and Eng, after the events from the hanging, choose to pursue their citizenship. They are 

questioned about their God. This scene will have brighter lights around the action of the scene with 

steep angles (Fig #41-42). There is some tension when it comes to the belief in God and the lights will 

express that.  

 

        Figure 41           Figure 42 
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1836 Wilkes County (North Carolina, Afternoon, Exterior) 

In this scene, Chang and Eng look out on the land they have purchased, as they have quit their touring 

life for the peaceful and steady life of farming. Chang misses their touring life but Eng is hopeful. The 

lighting in this scene will convey a cooler day in the outdoors (Fig #43). Colder colors at steeper angles 

with organic textures (Fig #44) will contribute to the major change that has taken place in their lives.  

 

        Figure 43             Figure 44 

Meeting the Family Yates (North Carolina, Afternoon, Interior) 

Transitioning into this scene, we see the Methodist Priest walk in and recite a reading from the story of 

Cain and Abel. Chang and Eng attempt to charm the Yate sisters, but they know that first they must 

attract their parent’s attention. They appear to get the father’s attention by offering their new machine, 

since they are using new farming techniques that the other farmers have not yet caught on. The lighting 

in this scene will stay on the cooler daylight side to compliment the gentleness from Chang and Eng but 

also the hesitation from the parents. Window textures will be used in this scene, along with colors that 

give the stage a brighter day look, while staying on the cooler side of the spectrum (Fig #45).  

 

Figure 45 
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Chang and Eng and Slavery (North Carolina, Evening, Interior) 

Chang and Eng struggle with the idea of using slaves in their property, even though Father Yates tells 

them that it is common and proven right by the bible. It ends with them staring in the mirror as a slave 

hands them a letter, while they reflect on who they have become. The lighting in this scene will be 

relatively cool (Fig #46), along with a push of colder light from the upstage (Fig #47), in order to highlight 

this internal conflict, they are having.  

 

Figure 46                  Figure 47 

Courting the Yates Sisters (North Carolina, Nighttime, Exterior) 

The girls Addie and Sallie are seeing Chang and Eng in secret because their parents do not approve of 

their relationship. The twins are being forward in their attempts to court them even though someone 

from each side has doubts because of their appearance, and what society would think. Purples and 

blues, along with tree textures will create a mysterious and romantic mood (Fig #48-49). 

 

          Figure 48         Figure 49 
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The Doctor in London (London, Sunset, Interior) 

Chang and Eng see a doctor to get a consultation about them being separated but are told that it could 

be fatal. They attempt to tell Addie and Sallie that they could still be together, even though the physical 

connection between them could not be cut, but Sallie doubts that a marriage could work. The scene will 

begin with cold colors and sharp angles to create shadows when the doctor is present (Fig #50). Once 

the doctor has left, the lighting will transition subtly into a warmer, yet dimmer look in the end (Fig #51) 

.  

     Figure 50    Figure 51 

Mother and Father Yates (North Carolina, Sunset, Interior) 

In an attempt to gain their approval for marriage, the twins show the parents and sisters a trick they 

have developed so that privacy is possible. They end up convincing the sisters in the end. The stage will 

be swept with subtle tints of warm colors coming from one side of the stage (Fig #52), and then isolate 

Chang and Eng once the Yates family leaves (Fig #53).  

 

Figure 52                            Figure 53 
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The Wedding (North Carolina, Nighttime, Interior) 

The wedding begins, even though the Mother still disapproves and yells insults as she exits. After the 

wedding, Eng and Sallie begin to consummate their marriage, as Chang leaves them, while Addie waits 

for them until she and Chang can be together. Light lavenders coming from upstage (Fig #54) will 

encompass the space to give the realistic world a sense of fantasy as this is a day of joy. As the intimacy 

grows and time passes the lights will become more saturated with growing textures changing angles to 

as the isolation encompasses Sallie, Addie, Chang and Eng to give a more magical silhouette (Fig #55). 

 

       Figure 54        Figure 55 

The Births (North Carolina, Evening, Interior) 

Two mid-wives enter the space and one gives a baby to Chang and Addie that is named Katherine-

Josephine, while Eng and Sallie receive one covered in a black cloth, still born. Mother Yates is seen 

yelling insults as Eng and Sallie mourn their child. The scene begins in the third, more magical, world 

with a strong cool backlight that isolates the children, giving a brightness to signal the birth of Katherine 

(Fig #56). The lighting will then change to a dimmer isolation when the black cloth is given to Eng, with a 

stark white light isolating Eng and Sallie (Fig #57).  

 

      Figure 56   Figure 57 

 

 

 

 

 



LD: Marissa Alejandra Diaz  January 22, 2016 
 
The Children (North Carolina, Midday to Evening, Interior) 

All the Bunker children enter as Katherine-Josephine leads them through a roll call as they prepare for a 

family picture.  The sisters are now having difficulties living together and wish to live in separate houses. 

They decide to live separately with Chang and Eng, spending three days at each home and splitting their 

belongings. Light will fill the space with a comforting, and nostalgic feeling, that will have a soft warm 

glow (Fig #58). Once the children leave, and the tension between the sisters is present, the lights will 

change to a dimmer shadow filled world with warm blues that come in at steep angles (Fig #59).  

 

        Figure 58             Figure 59 

The War (North Carolina, Dusk to Sunrise, Interior) 

The scene begins with Chang, Eng, Addie and Sallie all sleeping. They begin to argue about a horse that 

was given to a slave but is killed to stop the argument. Later, the brothers get into an argument and end 

up physically fighting until Katherine-Josephine breaks them up and reminds them of the love they 

share. They speak about the illness that has overtaken her and how they do not have the funds to help 

her get well, they decide to seek out Barnum for a final tour that will allow them to help Katherine. The 

scene starts at night with a midnight blue that will come in from the side of the stage with linear 

textures to underline the tension that is present in the beginning (Fig #60). It will change gradually to 

show the early morning rise, coming to its brightest when the brothers have reconciled (Fig #61). 

 

      Figure 60            Figure 61 
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1869 The Final Tour (London, Nighttime, Interior) 

Chang and Eng have returned to London for a show and are in the performance when Learned Jack 

comes out of the crowd and gives them a final warning as the lights fade. To show the hope that is 

present in the beginning with their return, the lighting fill the space with bright warm lights (Fig #62). As 

Learned Jack walks into the play space all lights will go out except for those on Chang, Eng, and Learned 

Jack to underline the tension (Fig #63).  

 

       Figure 62          Figure 63 

The Ship Ride Back (Atlantic Ocean, Sunset, Exterior) 

The brothers are on the ship ride home with Katherine-Josephine when they see a Mollymawk in the air. 

They have a moment of reflection and solidarity as the bird follows them in the sea. Katherine-Josephine 

speaks of her death and hands her urn to Chang and Addie as they grieve and the composed score 

increases while lights fade. A slight rose tint will sweep the stage with a bright glow around Katherine, as 

Chang and Eng have a moment of reflection while gazing at the Mollymawk (Fig #64). When Katherine 

announces that she has passed and hands the urn to her parents the lights will isolate around them as 

they mourn her death (Fig #65).  

 

Figure 64                  Figure 65 
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Streets of New York (New York, Nighttime, Interior) 

Chang and Eng meet Barnum in New York as they are on the way to visit Siam, where Barnum tells them 

about the rumor of them seeking separation. Barnum then becomes Dr. Chamberlain who tells them 

that separation is possible and is about to begin when everything freezes. Chang and Eng are isolated as 

Katherine enters and narrates the story of their death. Eng gives a heartfelt final speech to his brother. 

They are isolated with pools of light (Fig #66) for a brief moment before they are conjoined. As they 

conjoin light fills the space between the pools from above in a stark white color (Fig #67).  

 

Figure 66            Figure 67 

 

 


